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and what Is reality than we were to discovering what Is
sanity and what is madness.    If the characters who play
a part are more real than their creator^ so may a lunatic
lead a more real life than a sane man.    Such is the vl
that Pirandello seems to take in Henry IV, Into !
Intricacies of which the already sufficiently baffled pis
goer may think it wiser not to penetrate.

There is no doubt that Pirandello possessed a big!
original mind. He opened a new field to the playwrig
but whether the crop he sowed was tares or wheat it
very difficult to say. And we may be forgiven :
remaining undecided. After all, Pirandello took t
view : " that we are nothing more or less than what
seem to be to others !' So we are under no obligation
attempt any exact estimate of Pirandello himself.

From such subtleties It Is a relief to turn to the stralgl
forward dialogues of the Viennese dramatist, Artt
Schnitzler, whose hero in The Affairs of            indulj

in one transient amour after another.    More brata
Schnitzler shows brazen love affairs In the series of 1
duologues entitled Reigen (Hands Around).    Love, ligh
treated, indulgently regarded, is the theme of nearly
his work.    In Professor Bernhardi^ however, the theme
different.    Here Schnltzler,  himself a Jew, shows 1
Jewish president of a hospital^ suffering Imprisonm*
because he has begged a priest not to alarm a patient
administering the last sacrament.    But this Is not 1
typical Schnitzler.    He is at his best in light-hean
descriptions of Illicit love and his dialogue is supe
So, too, Is that of the Norwegian Helge Krog, who de
in a sophisticated manner with love, or more particula
with jealousy.    He writes of the leisured class.    Th-
is little action and the setting might be that of any country'.
The characters of the people in Happily Ever After, Triad
and The Copy are revealed solely through the dialogue.
They are slight pieces but written with acute psychological
insight.    And here, with no more than a bare mention of